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jeglichen regionalen Bezug – in sich ist dies sicherlich berechtigt, doch die Betitelung „in 

Hungary“ scheint nicht relevant.  

Insgesamt wäre dem Band ein anderer Titel zu wünschen gewesen, da der jetzige un-

einlösbare Erwartungen weckt. Abseits des Universalanspruches bietet der Band interes-

sante Einzeldarstellungen, etwa der Filmstudien in Russland, ebenso wie eine in der Ge-

samtheit erhellende Gegenüberstellung dessen, was in den verschiedenen Ländern unter 

„Kulturwissenschaft“, „Kulturwissenschaften“, „Cultural Studies“ oder ähnlichem ver-

standen wird. Hier wären auch die landessprachlichen Begriffe zumindest als zusätzliche 

Information hilfreich gewesen, da „kulturologija“, „kulturoznawstwo“ oder „nauka o kul-

turze“ wiederum unterschiedliche Konnotationen und Inhalte mit sich bringen.  

Marburg Wiebke Rohrer 

 

 

Comparative Hungarian Cultural Studies. Hrsg. von Steven T ö t ö s y  d e  Z e p e t n e k  

und Louise O. V a s v á r i .  Purdue Univ. Press. West Lafayette/Ind. 2011. 376 S. ISBN 

978-1-557-53593-1. (€ 53,99.) 

The way Steven T ö t ö s y  d e  Z e p e t n e k  and Louise O. V a s v á r i  envision it, cultu-

ral studies is meant to explore cultural and social contexts to understand “the metamorpho-

sis of the notion of culture itself” and it ought to provide a cultural critique that “extols the 

virtues of eclecticism and embraces a holistic and democratic view of culture” (p. 12). The 

two editors even evoke an “inclusive, multilingual, intertextual, interdisciplinary, and 

transnational” scholarly perspective “in theory and application” (p. 25).  

Such maximalist declarations may sound immodest, but the rather flexibly defined field 

of cultural studies carries undeniable intellectual promise. Some of the most exciting 

scholars of Hungarian culture are currently pursuing agendas more or less compatible with 

such a historicist-integrative program. While relevant researches are conducted across a 

variety of disciplines within Hungary, the institutionalization of cultural studies has signi-

ficantly progressed in recent years when scholars at ELTE Budapest and the University 

Pécs previously affiliated with literary studies have led the way. Still, the editors rightly 

emphasise that the accomplishments of cultural studies within Hungary remain somewhat 

patchy. The situation looks rather different in the English-speaking academic world where 

more than half of the altogether twenty-six contributors of the volume are primarily active. 

The volume can thus be considered a significant achievement in bringing together novel 

research projects even without meaning to provide a representative sample.  

Numerous thoughtful and intriguing studies largely validate the promise of the editors 

to offer “theoretical rigor” and “in-depth scholarship” (p. 7). In some respects the volume 

is nonetheless rather awkward. First, the word “comparative” in its title hardly seems jus-

tified. The majority of studies do not aim to systematically compare Hungarian with non-

Hungarian phenomena and intra-regional comparisons are hardly attempted. This is essen-

tially a volume in Hungarian cultural studies. Second, the volume recurrently draws inspi-

ration from the broad thematic areas covered by gender and Jewish studies in particular. 

This implies that it does not offer anything approaching a comprehensive coverage of basic 

cultural groups and themes of historical or contemporary Hungary. 

Third, the editors declare that postcolonial analysis ought also to be extended to Hunga-

rian culture, but do not clarify the benefits and limits of such an application in detail. In my 

assessment, the explicitly postcolonial analyses included in the volume tend to be among 

the least convincing – which is to say nothing about the heuristic value of such approaches 

but perhaps reveals something about their current level of sophistication. Fourth, the edi-

tors wish to extol the virtues of “explicitly ideological” scholarship (p. 12). But how might 

one reconcile ideological approaches with the recurrently emphasised principle of dia-

logue? Fortunately, most authors in the volume manage to avoid overt (self-)ideologisation 

without thereby forgoing political agency. 
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In spite of these discrepancies the volume features excellent articles. There is Györgyi 

H o r v á t h ‟s outstanding “Hungarian Literary Criticism and the Memory of the Socialist 

Past” that directly tackles the problem of scholarly autonomy and political engagement. 

Horváth‟s study aims to uncover hidden preconceptions about the function of literature in 

Hungary. She argues that there are pervasive preconceptions about the right kind of rela-

tions between the aesthetic and the political realm that disregard and even silence reflec-

tions on the political, social and ideological contexts and subtexts of literature.  

Horváth presents the Hungarian narrative of the emancipation of literature from politi-

cal intrusion as dominant and anachronistic. Her study aims to show how the tenets of pro-

gressive criticism from before 1989 were maintained even though they changed their poli-

tical-ideological function in the new environment. In her eyes, the continued apolitical or 

antipolitical strategies of the middle generation of Hungarian scholars distance them from 

their Western colleagues who do not shy away from democratically oriented literary-politi-

cal criticism. Horváth thus finds that “Hungarian literary criticism and scholarship has not 

progressed on the road to a cultural transition leading to democracy” (p. 99).  

In an even more explicitly critical and political study, Erzsébet B a r á t  diagnoses a 

cultural backlash against female citizenship and empowerment. She argues that while non-

normative sexuality is made visible as “a matter of glamour and entertainment” in our 

spectacle-loving societies (Guy Debord), the politically effective articulation of sexual dif-

ference seems to be lagging far behind (p. 199). Her text exposes “the invisible, hidden 

heteronormative structuration of the field of party politics” in both the United States and 

Hungary (p. 200). Barát pictures tendencies in the two countries as largely parallel and 

views the act of their simultaneous exposure as a scholarly-political contribution to an “in-

clusionary politics of identity”.  

All this may sound rather abstract for a political intervention but Barát‟s empirical ana-

lyses identify the problems that concern her in a convincing manner. The central one is 

how the sexualization of female bodies – specifically the heteronormative significance of 

female corporeality – makes the idea of a female political leader seem a contradiction in 

terms. Barát shows that such a gendered context damaged the presidential candidacy of 

Hillary Clinton; she had to avoid seeming “too mannish” (i.e. not quite like a proper 

heterosexual woman) as well as “too feminine” (i.e. not quite like an able political leader) 

and was thus trapped.  

Gender is also among the main themes of Nóra Schleicher‟s “Women Managers 

Communicating Gender in Hungary”. Relying on participant observation and symbolic in-

teractionism as her interpretative frame, Schleicher is not simply interested in the complex 

interrelations of gender, language and the workplace. She also aims to inquire into the ap-

propriate use of gender as an analytical category and proposes that “it is more useful to 

conceptualise gender not as an attribute that one has or does, but, rather, as a domain filled 

with meaning (specific to the given community of practice) about „man‟ and „woman‟” 

(p. 241). Her results suggest that gender has an indirect effect on communication: people 

construct leadership qualities such as expertise, honesty or courage, which are in turn gen-

dered. Thus, women in higher positions have to react to the gendered perception of these 

qualities and make an additional investment to acquire the reputation of possessing them.  

Among the numerous studies on Jewish themes, “About the Jewish Renaissance in 

Post-1989 Hungary” by Kata Zsófia V i n c z e  stands out as the most complex and compre-

hensive study on recent and ongoing developments. She demonstrates that the ethnic re-

naissance in Judaism is particularly widespread among members of the so-called third ge-

neration (i.e. the grandchildren of Holocaust survivors), alongside which she finds a mas-

sive tendency to conceal Jewishness. Vincze argues that the Jewish revival, although it 

proceeded by religious gestures and behavior, was “often a reconstruction of the distinct 

cultural and ethnic identity, rather than a return to real Jewish religious life” (p. 265). Par-

ticularly interesting is her identification of a second wave of Jewish renaissance that took 

place after 2000. She maintains that the first wave was about rediscovery and learning, 
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while the second evoked a positive, expressive and pluralistic sense of Jewish ethnicity 

leading to a cult of being different. This latter revival had positive effects on Hungarian 

society at large. Going against many an analyst of political trends, Vincze concludes that 

many non-Jewish Hungarians seem to know more about Jews and show more sympathy to-

wards Jewish culture than they did before. 

Having no space to discuss further valuable studies such as those by Anna B o r g o s , 

András K i s é r y , Ivan S a n d e r s  or Louise O. V a s v á r i , I would simply conclude that 

this volume is a rich and rewarding collection that, as a whole, nevertheless reconfirms 

that Hungarian cultural studies are fraught with ambivalence. It shows some of the major 

strengths of current research on Hungarian themes but also reveals their thematic limita-

tions. In spite of numerous significant achievements, the overarching inclusivist ambitions 

of a truly comparative Hungarian cultural studies are clearly yet to be realised. 

Jena  Ferenc Laczó 

 

 

Alexander Friedman: Deutschlandbilder in der weißrussischen sowjetischen Gesell-

schaft 1919-1941. Propaganda und Erfahrungen. (Quellen und Studien zur Geschichte des 

östlichen Europa, Bd. 78.) Steiner. Stuttgart 2011. 429 S. ISBN 978-3-515-09796-3. 

(€ 66,–.) 

Die Wahrnehmung Deutschlands und seiner Bewohner ist in Ost und West erinne-

rungspolitisch und zeitgeschichtlich ein hochkompliziertes Feld, wie man nicht zuletzt der 

Tagespresse immer wieder entnehmen kann. Natürlich rekurriert das kollektive Gedächtnis 

der meisten ost- und ostmitteleuropäischen Gesellschaften dabei auf die traumatischen Er-

fahrungen des Zweiten Weltkriegs. Alexander F r i e d m a n  entfaltet in seiner Disserta-

tionsschrift einen etwas anderen zeitlichen Rahmen, indem er die öffentlichen und indivi-

duellen Rezeptionen des Deutschen Reiches in der Zwischenkriegszeit bzw. bis zum Ein-

marsch der Wehrmacht in die Sowjetunion für die Belarussische Sowjetrepublik (BSSR) 

auf breiter Quellenbasis analysiert. Das Untersuchungsgebiet – die sogenannte Ost-BSSR 

– beschränkte sich bis 1939 auf einen schmalen Streifen an der westlichen Peripherie der 

Sowjetunion, bevor die BSSR im Zuge der Aufteilung Polens mit der West-BSSR, d.h. mit 

den polnischen Teilungsgebieten der kresy wschodnie zu einer Sowjetrepublik „wiederver-

einigt“ wurde. 

Ein Großteil der Informationen über Deutschland entstammte dem offiziellen Agitprop-

Apparat. Darunter sind diejenigen parteiamtlichen und staatlichen Instanzen zu zählen, 

welche über die Instrumente der „Agitation“ und „Propaganda“ dezidiert weltanschauliche 

Deutungsmuster zu vermitteln hatten. In diesem Zusammenhang hätte der Autor aus einer 

theoretischen Forschungsperspektive heraus das Konstrukt des „Agitprop“ durchaus noch 

näher erläutern können. Darüber hinaus wird auch auf den Begriff der „öffentlichen Mei-

nung“, selbst wenn dieser für eine sowjetisch strukturierte Gesellschaft gewisse Tücken 

aufweist, nicht weiter eingegangen. 

Zu den weiteren Faktoren, welche das Bild Deutschlands in den Köpfen der BSSR-Be-

völkerung, speziell der jüdischen Einwohner, bestimmten, zählten sicherlich die deutsche 

Besatzung während des Ersten Weltkriegs, der hohe Status deutscher Sprache, Kultur und 

Geschichte sowie die individuelle Verortung der Bevölkerung innerhalb des sowjetischen 

Herrschaftssystems. Davon ausgehend lauten F.s zentrale Thesen einerseits, dass es ein 

spezifisches, zugleich aber wandelbares Bild von Deutschland in der weißrussischen 

Presse gegeben habe – dies untersucht er aus singulärer, aber nicht aus vergleichender Per-

spektive. Andererseits spiegele sich in der offiziellen Propaganda der jeweilige Zustand 

der deutsch-sowjetischen Beziehungen wider. 

Das erste Kapitel beschäftigt sich mit der ideologisch geprägten Rückschau auf thema-

tisch verschiedene Aspekte des Ersten Weltkriegs, z.B. auf die Frage der Kriegsschuld, 

oder auf die Bewertung der Belarussischen Volksrepublik, die 1918 ein kurzzeitiges Da-


